




R E G I O N A L 
L E A D E R S H I P 
E N L A R G E D

T h e  8 t h  R e g i o n a l  C o n g r e s s  o f  t h e  A r a b  B a a t h 
S o c i a l i s t  P a r t y  ( A B S P )  h e l d  i n  B a g h d a d  o n  J a n 
u a r y  1 0  a n  e x t r a o r d i n a r y  s e s s i o n  a t t e n d e d  b y  M r . 
M i c h e l  A f l a q ,  A B S P  S e c r e t a r y  G e n e r a l ,  M r .  S h i b l y 
a l - A y s a m i ,  A B S P  A s s i s t a n t  S e c r e t a r y  G e n e r a l , 
P r e s i d e n t  A h m e d  H a s s a n  a l - B a k r ,  S e c r e t a r y  o f 
A B S P  R e g i o n a l  L e a d e r s h i p ,  I r a q ,  M r .  S a d d a m  H u s 
s e i n  D e p u t y  R e g i o n a l  S e c r e t a r y  a n d  M e m b e r  o f 
t h e  N a t i o n a l  a n d  R e g i o n a l  l e a d e r s h i p s  o f  t h e  p a r t y .

O p e n i n g  t h e  s e s s i o n  P r e s i d e n t  A h m e d  H a s s a n 
a l - B a k r  s a i d ,  * * A s  a  r e s u l t  o f  t h e  c o n d i t i o n s  o f  t h e 
r e v o l u t i o n a r y  w o r k  a n d  t h e  n a t i o n a l  a n d  p a n - A r a b 
r e s p o n s i b i l i t i e s  o f  t h e  p a r t y ,  t h e  w h o l e  p a r t y  a n d  i t s 
R e g i o n a l  L e a d e r s h i p  a r e  s h o u l d e r i n g  h e a v i e r  a s s i g n 
m e n t s  —  s o m e t h i n g  t h a t  p r o m p t e d  t h e  R e g i o n a l 
L e a d e r s h i p  t o  p r o p o s e  t o  i n c r e a s e  i t s  m e m b e r s h i p 
f r o m  1 3  t o  2 1 .  T h i s  p r o p o s a l  h a s  b e e n  a p p r o v e d , 
a c c o r d i n g  t o  t h e  c o n s t i t u t i o n  o f  t h e  p a r t y ,  b y  t h e 
N a t i o n a l  L e a d e r s h i p " .

T h e  e l e c t i o n  o f  t h e  f l  n e w  m e m b e r s  w a s  c o n 
d u c t e d  t h r o u g h  o p e n  c a n d i d a c y ,  s e c r e t  b a l l o t  a n d 
a c c o r d i n g  t o  t h e  d e m o c r a t i c  p r i n c i p l e s  a n d  t r a d i 
t i o n s  u s u a l l y  f o l l o w e d  b y  t h e  A B S P  c o n f e r e n c e s .

T h e  n e w l y  e l e c t e d  m e m b e r s  o f  t h e  R e g i o n a l 
L e a d e r s h i p  w e r e :  M e s s r s .  S a a d o u n  S h a k e r ,  J a a f a r 
Q a s s i m  H a m o u d i ,  A b d u l l a h  F a d h i l ,  F l a y e h  H a s s a n 
a l - J a s s i m ,  T a r e q  A z i z ,  A d n a n  K h a i r u l l a h .  H i k m a t 
I b r a h i m  a n d  M o h a m m e d  A y e s h .
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Mr Pak Sung Chui, member of the Politbureau 
of the ruling Workers' Party and Prime Minister of 
Democratic Korea, and the accompanying delega
tion left Baghdad on January 24 after paying a 12- 
day official visit to Iraq in response to an invitation 
from the Arab Baath Socialist Partv (ABSP). The 
Korean leader arrived here on January 15, was re
ceived and seen off by Comrade Shibly al-Aysami. 
Assistant Secretary General of the ABSP National 
Leadership.

During the au
the delegation. M
written message 
views were excha
region and the w
common struggle 
reaction were als

In a joint com
the two countries
tional withdrawal 



without the full restitution of the legitimate rights 
of the Arab people of Palestine. The two sides ex
pressed deep concern over the explosive situation 
arising from the continued violation of human rights 
by the Zionist occupation authorities and their 
ceaseless efforts to Judaize Jerusalem. Hence their 
appeal to the international society to prevent the 
continuing displacement of the Arab population 
who suffer economic and social discrimination as 
well as physical coercion.

The Pakistani Premier outlined the steps taken 
by his government to normalize relations with India 
on the basis of the Simla Agreement and gave a 
picture of the development in his country's relations 
with Afghanistan and Bangladesh. The Vice-Pre
sident of Iraq welcomed the progress made in the 
achievement of harmony and reconciliation in 
Southern Asia.

The two sides hailed the victories of the libera
tion movements in Southern Africa, reiterated their 

that the Arabian Gulf and the In
declared as peace zones. Iraq’s supp
aligned movement and for the cre
economic order were also elucidated

Iraq and Japan signed an agre
an easy-term loan for the former 
Export Bank of Japan. This loan, toge
Japanese credit facilities, is to be ut
ing a number of major developm
Iraq undertaken by Japanese firms.

A number of instruments exch
the Iraqi and Japanese governmen
signed and appended to the Econo
nical Cooperation Agreement conclu
governments in 1974

Vice-President Ma'arouf held a
ence on January 21. Presenting Ira
said, "We are a Non-aligned Ara
believes in the socialist system. Ira
Arab nation for unity. Hence the P



i s t  t e r r o r i s t s  w i t h  w h o m ,  t h e s e  w i s e  m e n  c o n s i d e r , 
a  p e a c e  s e t t l e m e n t  c a n  b e  w o r k e d  o u t .  T h e  Z i o n i s t s , 
o n  t h e i r  p a r t ,  d i d  n o t  t r y  t o  h i d e  t h e i r  i n t e n t i o n s . 
T h e y  w i l l  m u r d e r  t h e  P a l e s t i n i a n  l e a d e r s  i f  a n d 
w h e n  t h e y  g e t  t h e m  a n d  t h e y  w i l l  s t o p  a n y  g o v e r n 
m e n t  o r  a u t h o r i t y  f r o m  l o o k i n g  i n t o  t h e  c r i m e  b y 
r e s o r t i n g  t o  i n t r i g u e s ,  b l a c k m a i l ,  p r o p a g a n d a  a n d 
e v e n  b l a t a n t  i n t e r f e r e n c e .  T h i s  i s  e x a c t l y  w h a t  t h e 
Z i o n i s t s  a r e  d o i n g  i n  P a r i s  a n d  e l s e w h e r e .  T h e  o u t 
r a g e  t h e y  p e r p e t r a t e d  a t  t h e  E n t e b b e  A i r p o r t  o f 
U g a n d a  o n  J u l y  3  l a s t  y e a r  w a s  b u t  a n o t h e r  e x 
a m p l e .

I t  i s  r e a l l y  s h o c k i n g  t o  s e e  t h e  i m p e r i a l i s t  c i r 
c l e s  r a i s e  a  h u e  a n d  c r y  o v e r  t h e  d e c i s i o n  o f  t h e 
F r e n c h  c o u r t .  T h e y  a r e  n o t  s a t i s f i e d  w i t h  s a b o t a g 
i n g  A b u  D a o u d ' s  m i s s i o n ;  t h e y  a r e  a f t e r  h i s  b l o o d . 
I n  t h e i r  u t t e r  d e s p e r a t i o n  t h e y  a r e  e v e n  i n t e r f e r i n g 
w i t h  F r e n c h  s o v e r e i g n t y  a n d  n a t i o n a l  d i g n i t y .

T h e  r i g h t e o u s  s e c t i o n  a m o n g  t h e  F r e n c h  p e o p l e 
h a v e  r e a c t e d  s h a r p l y  a g a i n s t  w h a t  t h e y  t h i n k  t o  b e 
t h e  i n c r e a s i n g  i n f l u e n c e  o f  Z i o n i s t  a g e n t s  o n  t h e i r 
s e c u r i t y  a d m i n i s t r a t i o n  a n d  t h e  i n t e r n a t i o n a l  s e c r e t 
p o l i c e  o p e r a t i n g  o n  t h e i r  s o i l .  T h e y  h a v e  r e a s o n s 
t o  f e e l  p e r t u r b e d ,  b e c a u s e ,  t h e i r  m e m o r y  i s  n o t  s o 
s h o r t  a s  t o  a l l o w  t h e m  t o  f o r g e t  w h a t  t h e  n a t i o n a l 
q u i s l i n g s  c a n  d o .  T h e y  p a i d  t h e  p r i c e  w i t h  b l o o d  a n d 
t e a r s  a t  t h e  t i m e  o f  H i t l e r ’ s  i n v a s i o n  t o r  t h e  m i s 
d e e d s  o f  t h e s e  p e o p l e .  H o w e v e r ,  t h e y  a r e  c a p a b l e 
o f  t a k i n g  c a r e  o f  t h e m s e l v e s .  B u t ,  t o  t h e  A r a b s  t h e 
P a r i s  e p i s o d e  p o i n t s  t o  t h e  n e e d  f o r  r e a s s e s s i n g  t h e 
e n t i r e  M i d d l e  E a s t  q u e s t i o n  w h i c h  i s  c h a r a c t e r i z e d 
b y  Z i o n i s t  c o u n t e r - r e v o l u t i o n a r y  v i o l e n c e  a n d  i n 
t r a n s i g e n c e .  H e r e  a r e  a  f e w  w e l l - k n o w n  e x a m p l e s 
w h i c h  d e s e r v e  t o  b e  p o i n t e d  o u t  a  t h o u s a n d  t i m e s

a .  T h e  " I s r a e l i " '  a u t h o r i t i e s  w h o  a r e  n o t h i n g  b u t 
t h e  p o l i t i c a l  e m b o d i m e n t  o f  Z i o n i s t  t e r r o r i s m , 

c o n t i n u e  t o  i g n o r e  t h e  c a l !  o f  t h e  U n i t e d  N a t i o n s 
a n d  o t h e r  f o r u m s  o f  i n t e r n a t i o n a l  p u b l i c  o p i n 
i o n  t o  e v a c u a t e  f r o m  t h e  t e r r i t o r i e s  t h e y  h a d 
o c c u p i e d  d u r i n g  t h e i r  s u c c e s s i v e  w a r s  o f  a g 
g r e s s i o n .

b .  I n  f l a g r a n t  v i o l a t i o n  o f  t h e  r e s o l u t i o n s  o f  U N 
a n d  o t h e r  i n t e r n a t i o n a l  c o n f e r e n c e s  o f  i m m e n s e 
s i g n i f i c a n c e ,  t h e  Z i o n i s t  a u t h o r i t i e s  c o n t i n u e  t o 
c o n s o l i d a t e  t h e i r  f o r c i b l e  o c c u p a t i o n  o f  t r u n 
c a t e d  P a l e s t i n e  b y  b u i l d i n g  r a c i s t  g h e t t o s , 
c h a n g i n g  t h e  d e m o g r a p h i c  f e a t u r e s  o f  t h e 
c o u n t r y  b y  t r a n s f e r r i n g  p o p u l a t i o n  a n d  g r a b 
b i n g  l a n d  o f  t h e  i n d i g e n o u s  A r a b s .

c .  T h e  Z i o n i s t  o c c u p a t i o n  a u t h o r i t i e s  a r e  s y s t e m a 
t i c a l l y  d e s t r o y i n g  t h e  c u l t u r a l  p a t t e r n ,  b o t h  p a s t 
a n d  p r e s e n t ,  o f  t h e  l o c a l  A r a b  p e o p l e  w i t h  a 
v i e w  t o  t u r n i n g  t h e  s o n s  o f  t h e  s o i l  i n t o  v i r 
t u a l l y  a l i e n s  i n  t h e i r  o w n  m o t h e r l a n d .

d .  I n  u t t e r  d i s r e g a r d  o f  t h e  w o r l d  p u b l i c  o p i n i o n 
a n d  t h e  c a l l  o f  t h e  U n i t e d  N a t i o n s ,  t h e  Z i o n i s t 
a u t h o r i t i e s  r e f u s e  t o  a l l o w  t h e  d i s p l a c e d  P a l e s 
t i n i a n  p e o p l e  t o  r e t u r n  t o  t h e i r  h o m e l a n d .  O n 
t h e  c o n t r a r y ,  t h e i r  c a m p a i g n  o f  t e r r o r ,  i n t i m i d a 
t i o n  a n d  s u p p r e s s i o n  f o r c e  t h e  r e m a i n i n g 
P a l e s t i n i a n  A r a b s  t o  f l e e  t h e  l a n d  o f  t h e i r  b i r t h .

B e s i d e s ,  t h e  v i c i o u s  r o l e  t h a t  t h e  Z i o n i s t s 
p l a y e d  i n  L e b a n o n  i s  a l s o  q u i t e  w e l i - k n o w n .  I n  t h e 
r e n e w e d  s e r i e s  o f  c r i m i n a l  o f f e n s i v e s  t h e y  s p r a y e d 
n i n e t y  b u l l e t s  i n t o  t h e  c h e s t  o f  t h e  i l l u s t r i o u s  P a l e s 
t i n i a n  p o e t ,  K a m a l  N a s s e r ,  o n  A p r i l  1 0 ,  1 9 7 3 ,  i n  h i s 
V e r d o u n  a p a r t m e n t  o f  B e i r u t .  S i n c e  t h e n  i n n o c e n t

A b o u t  a  m i l l i o n  P a l e s t i n i a n s  w e r e  f o r c e d  t o  l e a v e  t h e i r  h o m e s  a n d  l a n d s  a n d  l i v e  i n  r e f u g e e  c a m p s  i n  G a z a  s t r i p , 
J o r d a n ,  S y r i a  a n d  L e b a n o n .
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Certain sections of well-meaning people also, 
at times, become victims of adverse situations and 
tend to lose condifence in the victory of the people's 
cause. Some ten years ago many such persons 
wondered if the Vietnamese could fight jets with 
only pistols in their hands. As late as in 1973 
even top-ranking personalities visualized three 
Vietnams including one under US hegemony. Only 
in three years time since then the whole of Vietnam 
emerged as a united socialist republic. They perse
vered in struggle and ultimately won victory with 
whatever they had in their hand, and the earth did 
not shift from its axis as some extra cautious wise 
men thought it would as a result of global con
flagration.

In the background of these revolutionary vic

Was Ente
Remarkabl
To go ahead in ridicul

by turning aggression into
which none should allow t

Of late, world Zionism
industry at its disposal, e
leased a film titled "Victor
now being shown in some
Cinemas.

The story of the film is
committed by "Israel”  on th
when Zionist airborne troo



Preserve real price of oil
and foil machinations of 
monopolies

then, the subject of production programming as a 
means for preserving the price level. But all at
tempts in this regard failed because of the disparity 
existing between the member countries of the OPEC 
in terms of their political and economic relations.

The purpose of production planning is not only 
to preserve the price levels, but also to preserve 
the running-out wealth — oil — and control the

occur in crude oil market
has to take this fact into it
to work for putting into eff
production.

Means of Production Plann

The subject of produ
basic problems: the first, a



These companies succeeded in creating such an 
equilibrium because they had already maintained an 
integrated oil industry as from the oil-well to oil- 
terminals and known perfectly the world oil mar
ket.

The monopoly companies did possess many 
crude oil resources and many qualities of oil; there
fore, they were able to produce quantities, which 
would be appropriate with demand in the places 
they would be consumed. They were also able to 
deposit the surplus oil supplied in the place of con
sumption or re-export this surplus to other places 
where there is a shortage in the supplied crude oil. 
By this way the monopoly companies maintained 
an ample flexibility and high competency in terms 
of creating the required equilibrium.

On this ground the O
urgent need to co-ordinate
create co-operation betwee
otherwise the monopoly c
with consumer countries,
tunity to split the OPEC 
market according to their 

We have explained t
companies and the flexibi
gramming of production a
faced by the OPEC in term
ming under the aforesaid
should say that the prese
no more than academic m
form to the nature of oil 
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S u c h  b e i n g  t h e  c a s e ,  i t  w a s  q u i t e  s i g n i f i c a n t  t h a t 
t h e  s h o w i n g  o f  ” a l - M u m m i y a " ,  E g y p t i a n  f i l m  d i r e c t e d 

b y  S h a d i  A b d e l  S a l a m  w a s  q u i t e  s u c c e s s f u l  w h e n 
i t  w a s  s h o w n  i n  J a p a n  i n  A u g u s t ,  1 9 7 4 .  A l l  l e a d i n g 
n e w s p a p e r s  a p p l a u d e d  t h e  f i l m ,  c o m m e n t i n g  a s 
" h i g h  s t a n d a r d  f i l m  w i t h  s u p e r b  t e c h n i q u e ,  f u l l  o f 
f r e s h  e n e r g y ” .  W e  r e m e m b e r  t h a t  i n  1 9 6 6  " T h e 
B a t t l e  o f  A l g e r i a ”  t o o ,  i m p r e s s e d  u s  d e e p l y  w i t h 
h e r o i c  s t r u g g l i n g  s p i r i t  o f  A l g e r i a n  p e o p l e .

I d o n ' t  t h i n k  t h a t  I n e e d  t o  r e i t e r a t e  h e r e  a b o u t 
t h e  i m p o r t a n c e  o f  s u c h  c u l t u r a l  e x c h a n g e  i n c l u d i n g 
r e c i p r o c a l  v i s i t s  o f  d e l e g a t i o n s  i n  v a r i o u s  g e n r e s  o f 
c u l t u r a l  f i e l d s ,  b e c a u s e  i t  h a s  b e e n  s o  m a n y  t i m e s 
e m p h a s i z e d  i n  n u m e r o u s  r e s o l u t i o n s  p a s s e d  i n  t h e 
c o n f e r e n c e s  s i n c e  B a n d u n g  C o n f e r e n c e  i n  1 9 5 5 .  W e 
h a v e  a  l a r g e  s t o c k  o f  s u c h  r e s o l u t i o n s ,  a n d  t h e  o n l y 
i m p o r t a n t  t h i n g  f o r  u s  n o w  i s  t o  j u s t  p o s i t i v e l y  t r y 
t o  f i n d  t h e  w a y s  a n d  m e a n s  t o  i m p l e m e n t  t h e m .

I t  i s  i m p e r a t i v e  n o w  f o r  u s  J a p a n e s e  t o  i n t r o 
d u c e  o u r s e l v e s  p r o p e r l y  s o  t h a t  w e  m a y  c a r r y  o n 
A r a b - J a p a n  c u l t u r a l  c o o p e r a t i o n  e f f e c t i v e l y .  T h e 
f r i e n d l y  f e e l i n g  t h a t  e x i s t s  i n  A r a b  c o u n t r i e s  t o 
w a r d s  J a p a n  s h o u l d  f u r t h e r  b e  s t r e n g t h e n e d .

I n  t h i s  r e s p e c t ,  i t  i s  q u i t e  n o t e w o r t h y  f o r  u s , 
t h e  J a p a n e s e ,  t h a t  J a p a n  i s  r e f e r r e d  t o  i n  t h e  p o l i 
t i c a l  r e p o r t  a d o p t e d  b y  E i g h t h  R e g i o n a l  C o n g r e s s 
o f  t h e  A r a b  B a a t h  S o c i a l i s t  P a r t y ,  I r a q ,  J a n u a r y 
1 9 7 4 ,  a s  u n d e r :

" I t  i s  n e c e s s a r y  t o  p a y  a t t e n t i o n  t o  e c o n o m i c 
a n d  t e c h n i c a l  r e l a t i o n s  w i t h  J a p a n .  I t  i s  t r u e  t h a t 
J a p a n  i s  c l o s e l y  c o n n e c t e d  t o  t h e  U . S . ,  b u t  t h e 
b a s i c  c h a r a c t e r  o f  J a p a n ' s  r e l a t i o n  w i t h  t h e  w o r l d 
i s  c o m m e r c i a l .  J a p a n  c o n s u m e s  i m m e n s e  q u a n t i t i e s 
o f  e n e r g y .  I t  i s  a  v e r y  a d v a n c e d  c o u n t r y  i n  i n d u s t r y 
a n d  t e c h n o l o g y .  C o - o p e r a t i o n  w i t h  J a p a n  w o u l d 
t h e r e f o r e  b e  v e r y  u s e f u l  a n d  n o t  o u t  o f  l i n e  w i t h 
o u r  a n t i - i m p e r i a l i s t i c  c a u s e ” .

T h i s  b r i e f  s e n t e n c e  d e f i n e s  J a p a n  i n  a  v e r y  a p 
p r o p r i a t e  m a n n e r .  B u t  a l l o w  m e  t o  m a k e  c o m m e n t s 
o n  t h i s  s o  t h a t  t h e  i m a g e  o f  J a p a n  b e c o m e s  a  l i t t l e 
b i t  c l e a r .  I t  i s  t r u e  t h a t  t h e r e  i s  a  l a r g e  n u m b e r 

o f  p r o - A m e r i c a n  p o l i t i c i a n s  w h o  a r e  b u s y  n o w  i n  t r y 
i n g  t o  h i d e  L o c k h e a d  S c a n d a l  a f f a i r s .  B u t  i t  i s  a  f a c t , 
a t  t h e  s a m e  t i m e ,  t h a t  J a p a n e s e  G o v e r n m e n t  i s 
s t a r t i n g  t o  s u p p o r t  P L O  i n  U N  a n d  v a r i o u s  o t n e r 
i n t e r n a t i o n a l  c o n f e r e n c e s .  O n  t h e  o t h e r  h a n d ,  i t  i s 
t h e  i n d u s t r i o u s  J a p a n e s e  p e o p l e  a s  a  w h o l e  w h o 
a r e  a d v a n c e d  i n  t e c h n o l o g y  a n d  w h o  s u s t a i n  t h e 
c o m m e r c i a l  c h a r a c t e r  o f  J a p a n ,  r e s i s t i n g  t h e  m o v e 
o f  p e r s i s t e n t  r e a c t i o n a r y  p o w e r s  i n  J a p a n  t o  c o n 
v e r t  o u r  c o u n t r y  i n t o  m i l i t a r y  s u p e r p o w e r  b e c a u s e 
o f  t h e i r  b i t t e r  e x p e r i e n c e s  a n d  h o r r i b l e  d e v a s t a t i o n 
i n  t h e  S e c o n d  W o r l d  W a r .  I  a m  c o n v i n c e d  t h a t  t h e 
J a p a n e s e  p e o p l e  s h o u l d  b e  r e g a r d e d  b a s i c a l l y  t h e 
m e m b e r s  b e l o n g i n g  t o  t h e  T h i r d  W o r l d ,  a l t h o u g h 
r e g r e t t a b l y  m a n y  o f  t h e m  a r e  i l l - i n f o r m e d  a b o u t

t h e  d e v e l o p i n g  c o u n t r i e s ,  a n d  n o t  g e t t i n g  r i d  o f  t h e 
d i s e a s e  o f  c o l l e c t i v e  e g o i s m  f o s t e r e d  i n  t h e  p o s t 
w a r  p e r i o d .  F r a n k l y  s p e a k i n g ,  i t  w a s  t h e  A r a b  o i l 
s t r a t e g y  o f  O c t o b e r ,  1 9 7 3 ,  t h a t  s h o c k  t h e  e c o n o 
m i c  f o u n d a t i o n  o f  o u r  s o c i e t y  t o  l e t  p e o p l e  a w a 
k e n  a b o u t  t h e  e x i s t e n c e  o f  t h e  p e o p l e s  i n  t h e  T h i r d 
W o r l d  a n d  t h a t  s o m e  J a p a n e s e  c a m e  t o  r e f l e c t 
s e r i o u s l y  o n  t h e  J a p a n e s e  e c o n o m i c  s t r u c t u r e  t o 
m i n d  o u r  i n t e r e s t s  o n l y .  I n  s h o r t ,  t h e  J a p a n e s e 
m u s t  f a c e  t h e  p r o b l e m s  o f  t h e  d e v e l o p e d  a n d  d e v e 
l o p i n g  c o u n t r i e s  m o r e  s t e r n l y .

T h e r e f o r e ,  I w a n t  t o  s a y  t h a t  " c o o p e r a t i o n  w i t h 
A r a b  c o u n t r i e s  w o u l d  b e  v e r y  u s e f u l ”  f r o m  o u r 
s i d e .

A s  I s a i d  b e f o r e  t h r o u g h  s u c h  c o o p e r a t i o n 
w i t h  A r a b  p e o p l e ,  t h e  J a p a n e s e  w i l l  b e c o m e  m o r e 
c o n s c i o u s  w i t h  t h e  a s p i r a t i o n  o f  t h e  p e o p l e s  o f 
d e v e l o p i n g  c o u n t r i e s  t o w a r d s  J a p a n  a n d  w i l l  d i s 
c o v e r  t h e  h i d d e n  p o s s i b i l i t i e s  o f  J a p a n e s e  p e o p l e 
t o  o f f e r  t h e i r  e x p e r i e n c e s  i n  t e c h n o l o g y  a n d  i n d u s t r y 
f o r  t h e  d e v e l o p m e n t  o f  t h e  T h i r d  W o r l d  a n d  f u l f i l l 
t h e  t r u e  m i s s i o n  o f  J a p a n .

I n  t h i s  s e n s e ,  s t r a n g e  i t  m a y  s o u n d ,  i t  s e e m s 
t o  b e  t h e  A r a b  l e a d e r s  w h o  e v a l u a t e  t h e  d o r m a n t 
J a p a n e s e  p e o p l e ' s  a b i l i t y  m o r e  h i g h l y  t h a n  t h e 
c o n s e r v a t i v e  J a p a n e s e  p o l i t i c i a n s  w h o  a r e  u s u a l l y 
e m p h a s i z i n g  m e a g r e  n a t u r a l  r e s o u r c e s  o f  J a p a n 
a n d  w h o  a r e  n o t  t r y i n g  t o  w e l l  o u t  t h e 
e n e r g y  o f  J a p a n e s e  p e o p l e  a s  h u m a n  r e s o u r c e s . 
W e  c a n  l e a r n  m u c h  f r o m  A r a b  p e o p l e ,  b e c a u s e 
A r a b  p e o p l e  a r e  a d v o c a t i n g  a n d  t r y i n g  t o  i m p l e 
m e n t  t h e  j u s t i c e  a n d  w e l f a r e  o f  t h e  w h o l e  m a n k i n d 
a t  l a r g e .

S o ,  i t  w i l l  b e  v e r y  f r u i t f u l  f o r  u s ,  t h e  A r a b s  a n d 
J a p a n e s e ,  t o  k n o w  e a c h  o t h e r  b e t t e r .  T h e  m o r e  w e 
d e e p e n  o u r  m u t u a l  u n d e r s t a n d i n g ,  t h e  m o r e  w e 
c a n  e x p a n d  o u r  c o n c r e t e  c o o p e r a t i o n .  T h e r e f o r e ,  1 
w i s h  t h a t  t h e r e  e m e r g e  m a n y  y o u n g  p e o p l e  w h o 
w i l l  s p e c i a l i z e  t h e  v a r i o u s  p h a s e s  o f  J a p a n  —  i t s 
l a n g u a g e ,  h i s t o r y ,  s o c i e t y ,  p o l i t i c s ,  e c o n o m y ,  e d u 
c a t i o n ,  t e c h n o l o g y ,  a r t s  a n d  s o  o n .  I a m  s u r e  t h a t 
J a p a n  c a n  o f f e r  i t s  r i c h  e x p e r i e n c e s  —  s u c c e s s  a n d 
f a i l u r e  —  i n  i t s  p r o c e s s  o f  m o d e r n i z a t i o n .  I t  i s 
e n c o u r a g i n g  t h a t  n o w  i n  J a p a n  t h e r e  a r i s e s  a 
h e a l t h y  m o v e  t o  i n t r o d u c e  o u r s e l v e s  p o s i t i v e l y  t o 
t h e  w o r l d  t h r o u g h  p u b l i c a t i o n s ,  f i l m s  e t c . ,  d i s c a r d 
i n g  t h e  a t t i t u d e  t o  l o o k  t o  t h e  W e s t e r n  c i v i l i z a t i o n s 
a l o n e .  A n d  c o n t e m p o r a r y  y o u n g e r  g e n e r a t i o n  a r e 
p a y i n g  m o r e  a t t e n t i o n  t o  A f r o - A s i a n  c o u n t r i e s  a n d 
t h e  a i m s  o f  t h e  h i s t o r i c  B a n d u n g  C o n f e r e n c e .

W e  a r e  n o t  l i v i n g  i n  t h e  a g e  o f  o u r  g r e a t  f o r e 
f a t h e r s  l i k e  I b n  B a t u t a .  W e  a r e  n o w  i n  j e t  a g e .  L e t 
u s  r e d o u b l e  o u r  e f f o r t s  t o  w o r k  f o r  t h e  b r i g h t  f u t u r e 
o f  o u r  c o o p e r a t i o n .  L e t  u s  c o n t r i b u t e  t o  t h e  r e n a i s 
s a n c e  o f  h u m a n i t y  t h r o u g h  o u r  c o n s o l i d a t e d  s t r u g 
g l e  t o  r e a l i s e  t h e  j u s t  s o l u t i o n  o f  P a l e s t i n e  q u e s t i o n 
a n d  t o  e s t a b l i s h  t h e  r e a l  p e a c e  i n  t h e  M i d d l e  E a s t .
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m i l l i o n s  o f  I r a q i  d i n a r s  w e r e  a l 
l o c a t e d  i n  t h e  d e v e l o p m e n t  b u d 
g e t s  f o r  b i g  a n d  u r g e n t  a g r i c u l 
t u r a l  p r o j e c t s .  H a r d  w o r k  w a s 
p u t  i n  o n  f r e e i n g  l a n d  f r o m  b a r 
r e n n e s s  a n d  f a l l o w n e s s  a n d  f o r 
r e s t o r i n g  i t s  f e r t i l i t y  a f t e r  l i b e r a t 
i n g  t h e  l a n d  f r o m  f e u d a l  e x p l o i 
t a t i o n .

T h e  c h a l l e n g e  w h i c h  t h e  a g r i 
c u l t u r a l  r e v o l u t i o n  i s  c o n f r o n t i n g

g  r a m  m e  f o r s e v e n  b i g  a g r i c u l -

A  f e r t i l e  l a n d

A b u n d a n t  h a r v e s t

i s  2 3  m i l l i o n  d o n u m s 
=  2 5 0 0  s q . m , ) ;  o u t  o f 

m i l l i o n  d o n u m s  a r e  s a l - 
t h e  r a t e  o f  i n c r e a s e  i n

i n  I r a q 
( d o n u m 
t h i s ,  1 3 
i n e  a n d

a t  p r e s e n t  i s  t h e  c o n t i n u o u s  d e c 
l i n e  o f  t h e  a r e a  o f  a r a b l e  l a n d 
b e c a u s e  o f  t h e  s o i l ' s  g r o w i n g 
s a l i n i t y .  T h e  a r e a  o f  a r a b l e  l a n d

s u c h  s a l i n e  a r e a s  i s  1 0 0  t h o u s a n d 
d o n u m s  a  y e a r .  G o v e r n m e n t ' s  e n 
d e a v o u r s  a r e  c o n c e n t r a t e d  a t 
p r e s e n t  o n  s t o p p i n g  t h e  g r o w i n g 
r a t e  o f  t h e  s p r e a d  o f  s a l i n i t y  i n 
t h e  a r a b l e  l a n d  t h r o u g h  u n d e r 
t a k i n g  d e s a l i n a t i o n  o p e r a t i o n s , 
l a n d  r e c l a m a t i o n  a n d  s o i l - p r e p a 
r a t i o n  f o r  i n t e n s i v e  a n d  s e m i -  i n 
t e n s i v e  c u l t i v a t i o n .

D i f f i c u l t i e s  o v e r c o m e

O n e  m a y  a s k  h o w  t h i s  s i t u a 
t i o n  d e v e l o p e d .  I n  f a c t ,  s u c h  a 
s i t u a t i o n  c o u l d  w e l l  b e  a t t r i b u t e d 
t o  t h e  n e g l i g e n c e  o f  t h e  l a n d  f o r 
a  l o n g  p e r i o d ,  l a c k  o f  p r o p e r  i r r i 
g a t i o n  a n d  d r a i n a g e  n e t w o r k s 
a n d  o t h e r  a g r i c u l t u r a l  s e r v i c e s , 
t h e  r i s e  o f  t h e  l e v e l  o f  s u b t e r r a n 
e a n  w a t e r  w h i c h  c a u s e d  t h e  s u r 
f a c i n g  o f  s a l t ,  a n d  t h e  e x c e s s i v e

u s e  o f  w a t e r  b y  t h e  f a r m e r s  i n 
i r r i g a t i n g  t h e  l a n d  i n  t h e  a b s e n c e 
o f  i r r i g a t i o n  c a n a l s  a n d  d r a i n a g e 
s y s t e m s .  Y e t ,  a n o t h e r  c a u s e  i s

t h e  c o m m o n  a g r i c u l t u r a l  m e t h o d 
o f  c u l t i v a t i n g  e a c h  a l t e r n a t i v e 
y e a r  p a r t  o f  t h e  l a n d  a n d  l e a v i n g 
t h e  o t h e r  p a r t  f a l l o w .  T h i s  m e 
t h o d  h e l p s  i n  i n c r e a s i n g  t h e 
d e g r e e  o f  s a l i n i t y  i n  t h e  s o i l .

T o  o v e r c o m e  t h i s  c r i p p l i n g  s i t 
u a t i o n ,  e f f e c t i v e  m e a s u r e s  a r e 
c u r r e n t l y  b e i n g  t a k e n ,  v i z ,  p r o v i 
s i o n  o f  m o d e r n  m e a n s  o f  i r r i g a 
t i o n  d r a i n a g e ,  f e r t i l i s e r s  a n d  i m -
p r o v e d  s e e d s ,  r e c l a m a t i o n ,  e n 
c o u r a g e m e n t  o f  t h e  c o u n t e r - m i g 
r a t i o n  o f  f a r m e r s  b y  m e a n s  o f 
r a i s i n g  t h e i r  e c o n o m i c  s t a n d a r d 
a n d  p r o v i d i n g  t h e m  w i t h  a d 
v a n c e d  m e a n s  o f  s o c i a l  l i f e  i n 
t h e  r u r a l  d i s t r i c t s ,  h o u s e s ,  e l e c 
t r i c i t y ,  p o t a b l e  w a t e r ,  r o a d s , 
m e a n s  o f  c o m m u n i c a t i o n ,  e d u c a 
t i o n ,  h o s p i t a l s ,  a n d  o t h e r  m e a n s 
w h i c h  w o u l d  a t t r a c t  t h o s e  w h o 
l i v e  i n  t o w n s  b a c k  t o  t h e  l a n d . 
T h i s  f a c t  g a v e  r i s e  t o  t h e  i d e a 
o f  b i g  p r o j e c t s .

T h e  i d e a  w e n t  i n t o  a c t i o n .  L a w 
N o .  1 5 7  o f  1 9 7 3 ,  w a s  e n a c t e d 
g r a n t i n g  t h e  b i g  s t r a t e g i c  p r o 
j e c t s  f r e e d o m  o f  a c t i o n  t o  s u r 
p a s s  a l l  k i n d s  o f  b u r e a u c r a c y 
b a r r i e r s ;  o i l  r e v e n u e  w a s  p u t  i n 
u s e  w i t h  t h e  o b j e c t  o f  a c h i e v i n g 
p e r m a n e n t  a g r i c u l t u r a l  i n v e s t 

m e n t s .  A c c o r d i n g l y ,  w o r k  p r o 

t u r a l  p r o j e c t s  w a s  d r a w n  u p  i n 
t h e  l i g h t  o f  t h e i r  i m p o r t a n c e  t o 
n a t i o n a l  e c o n o m y  a n d  t h e  r e a l i s a 
t i o n  o f  r a p i d  d e v e l o p m e n t .  T h e
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A R T S
A painting by Shakir Hassan

IRAQI ART M O V E M E N T -II

T w e n ty -fiv e  years of search
and achievem ent
Shakir Hassan

In Shakir Hassan al-Said's 
work, as in Jewad Selim's and 
Fayek Hassan's, we see the pro
gress of a similar spirit of search, 
theorization, and love. No Iraqi 
artist has written about art in 
general, and about the artist's 
reflections on his own work in 
particular, as much or as pro
foundly as Shakir Hassan al-Said. 
A  younger friend and disciple of 
Jewad Selim, he was one of the 
more active members of his 
Baghdad Group, supplementing

by Jabra I. Jabra

his paintings and drawings with 
a great deal of written enuncia
tion of the Group's main ideas — 
which were often mostly his own. 
His writings over the last twenty- 
five years have come to form a 
sort of a body of doctrine which, 
though not easy to  define, has 
had a considerable influence on 
the direction the Iraqi art move
ment has sometimes taken.

Basically, there has always 
been a religious streak in his work 
which has now assumed the pro
portions of a mystical vision. He

started with the world as seen, 
and gradually developed towards 
a concept of the world as felt 
and thought: it  has been a slow 
agonized shift from the concrete 
to  the abstract, but always with 
an emphasis on the local, the 
Arab, the popular. This has car
ried him through a succession of 
styles which first stemmed from 
folk-motifs, in form as well as in 
content. After six years in Paris, 
and having gone through a per
iod of powerful expressionism in 
depicting the life of the poor in 
Iraq, he first developed a tradi
tional popular Arab style in ico
nography into a style of his own, 
incorporating child-like calligraphy 
with primitive drawing. Soon 
later, accepting the old Moslem 
injuction against human represen
tations, he abandoned any draw
ing that had the slightest figura
tive suggestion and devoted his 
entire attention to calligraphy. It 
was not, of course, the highly- 
stylized and rule-ridden calligra
phy of Arab tradition, but a break-

down of writing to its simplest, 
freest form of individual letters 
as such. The letter, for him, is not 
only charged with possibilities of 
free form, but with mystical con
nections bordering on magic. The 
scribble on an old derelict wall, 
with hints of graffiti and the patina 
of time and oblivion becomes a 
means of exciting a state of mind 
akin to an intense vision. He has 
called this kind of painting one
dimensional, meaning the one 
dimension that connects man 
with God. The result has been

24
25



works of originality and strange 
power. Also, a great influence on 
many artists, each of whom ad
apts the new letter-trend to his 
own technique and style.

Dhia al-Azzawi

There is a great deal of Islamic 
spirit in this, dynamically con
ceived and treated. Dhia al- 
Azzawi is another artist who, 
even in his mid-twenties, ten 
years ago, had already found in 
Islamic signs and symbols a 
springboard for his imagination. 
In recent years he has treated 
Arabic letters creatively, but with 
greater 'formalism' than al-Said. 
However, his historical cons
ciousness (as he has studied 
both art and archaeology) goes 
as far back as the Sumerians, in 
whose sculpture he found an 
idiom to be profitably employed 
in his painting, often to a start
ling effect. In love, also, with po
pular art, with the Arabian 
Nights, with modern Palestinian 
poetry, his prolific work —  rang
ing from small delicate drawings 
to vast multiple canvases —  has 
been a gradual resolution of a 
problem: how to use Islamic 
signs and symbols without seem
ing precious or merely folkloric, 
how to hark back to Sumerian 
sculpture and Babylonian myth 
without seeming to be merely an 
illustrator, how to merge all these 
with the spontaneity of a dreamer 
in whose visions emerge shapes 
and figures of an almost inex
plicable power. His painting thus 
functions on a multiplicity of 
levels: historical, literary, relig
ious, all subjected to the severe 
discipline of a modern sensibility. 
Whether inspired by the ancient 
Mesopotamian epic "Gilgamesh", 
the passion and martyrdom of 
Hussein at Karbala, the love-in
trigues of the Arabian Nights, or 
the tragedy and heroism of Pales
tinian freedom-fighters, he is first 
and foremost a superb colourist

A painting by Kadhem Haider

A painting by Dhia al-Azzawi

A painting by Su'ad al-Attar
even greater liberty with his 
forms, and words, haphazard 
numbers, crosses and circles, be
come symbolic graffiti, suggestive 
of repressed agonies: the poetic 
undertones thus join forces with 
the purely visual sensation.

and draughtsman whose visions, 
rooted as they are in the psyche 
of his people, materialize in forms 
suggestive of allegories for our 
times. His recent work, at its best, 
sustains an elegiac tone of great 
depth.

Kadhem Haider

A similar elegiac tone has 
marked the work of Kadhem 
Haider for some years, ever since 
he painted a large number of pic
tures on the martyrdom of Hus
sein at Kerbala, but in a manner 
quite different from that of Az- 
zawi. For him the religious ins
piration of Islam comes through 
a sense of tragedy, in signs and 
symbols that are entirely his 
own, horses, helmets, swords, 
spears, men, women, tents, cons
piracies, treacheries —  the whole 
phantasmagoria of ancient battles 
in a peculiarly personal idiom. 
Man defiant though prisoner, 
though martyred and quartered: 
such has been his theme for a 
long time. But Kadhem Haider 
has also employed his style in 
telling of man in search of him
self, in search of love, in search 
of wonder. He unabashedly mixes 
the figurative with, the abstract, 
but having devised a vocabulary 
of distinctly personal forms, the 
mixture serves his purpose well.

when figure and abstract seem to 
exchange function and comple
ment one another.

Rafa al-Nasiri

Less obviously emotional, but 
no less aesthetically charged, is 
the work of Rafa al-Nasiri who in 
recent years has also come un
der the spell of Arabic calligraphy. 
For centuries, calligraphy for the 
Arab artist was a major outlet of 
creativity: he employed it inven
tively and in endless modulations 
to express a powerful aesthetic 
impulse often associated with 
'spiritual' feelings, largely because 
most of the phrases thus written 
were of a religious nature. Al
though Nasiri did in the begin
ning employ such phrases as a 
basis, or a pretext, for his lovely 
configurations, he was soon to 
seek the formal values of indi
vidual letters for his new kind 
of plastic variations. The relation 
between his original graphic skill, 
hightened by his study of Chinese 
Art, and his novel manipulation 
of the alphabet, has thus been 
emphasised. Having mastered the 
distribution of balances, exten
sions, and empty planes, he 
achieves a harmonic lightness, a 
sheer visual delight, which once 
marked his earlier non-calligraphic 
work. More recently he has taken

Hashim al-Samarchi

Hashim al-Samarchi is perhaps 
the one artist among all his col
leagues who deliberately limits 
himself to the purely visual. He 
was an abstract painter right 
from start, and later became the 
most prominent Op artist in Iraq, 
perhaps in the whole Arab world. 
With his great love for delicate 
lines, geometrical forms and con
trasting colours, it  was a short 
step for him to adopt Arabic cal
ligraphy as a base for his inven
tive graphics. Mixing letters, 
words, phrases —  sometimes a 
whole short poem —  with Op 
figurations and colours, he gives 
one a feeling of surprise, of won
der, of opening up to an unex
pected sense of beauty. In Sa- 
marchi's art there is a suddenness 
of impact like that of an arrow 
flying in a dazzling curve: an im
pact of freshness, delight, amaze
ment. It is the nearest thing to 
pure music. Upon closer examin
ation one is struck by the dis
covery that a great deal of this 
actually derives in spirit, however 
imperceptibly, from the old illu
minated manuscripts of the 
Koran. It is the artist's gift to 
make it so much a part of 20th 
century experience.

Suad al-Attar

In Iraqi art, traditional influences 
come under all kinds of disguises. 
The guiding spirit has often been 
the artist's desire to join a cons
ciousness of time (forms and 
themes associated with old Arab 
and pre-Arab art in Iraq) with a 
consciousness of place (folk mo-



tifs, customs, scenes), subordin
ating both to the needs of his 
own creative impulse. In Suad 
al-Attar's work all three forces 
are at play in various degrees of 
intensity in the different phases 
of her work. Having made good 
use of folk forms and symbols 
in her pictures of the mid-sixties, 
she gradually shifted to much 
older sources of influence: Ab- 
basid and occasionally Assyrian. 
The emphasis the artist seems to 
have acquired from certain types 
of linear modulation in Arabic il
luminations or in Assyrian bas- 
reliefs, released an unexpected 
energy in her paintings of the 
early seventies, which she has 
channeled into expressing a pri
vate vision of great lyricism and 
delicacy. Rooted as it may be in 
old Abbasid art, her work goes 
through intensities and stresses

The sculpture of Scheherazade by Mohammed Ghani

of its own, where dream and rea
lity intercross in a style that, fin
ally, unmistakably, is her own.

Other artists

With Nuri al-Rawi, the content 
of his better work is mainly 
houses in old villages. These obs
cure shapes may be no more 

than signs for the recordings of 
a dreamlike memories, heavy with 
nostalgia for one's childhood and 
lost innocence. Nevertheless, for 
the artists they embody the local 
roots which nourish his imagina
tion and seem to  determine the 
qualities of his individual style. 
For men like Saleh al-Jumei and 
Rakan Dabdub the ground pat
terns of archaeological sites, in 
which Iraq is particularly rich, 
have provided the original im

pulse in shaping the ground pat
tern and texture of their work, 
each in his own way: Jumei is 
concerned with the darknesses of 
the soul, while Dabdoub immer
ses his images with sensual joy. 
For Ghazi al-Saudi, the thirteenth 
century illustrations by Baghdad’s 
great painter al-Wasiti of Maqa- 
mat al Hariri have been a major 
inspiration, not only in his smal
ler canvases and ceramics, but 
also in his large frescoes where 
he employs the old Arab gold, 
blue and red with black outlines 
in the representation of spacious 
city scapes translated into a con
temporary idiom.

The artists who may be dis
cussed in this context are indeed 
numerous. One would like also to 
mention Tareq Madhloum, a well- 
known archaeologist whose

work, both in content and in style, 
is full of the ancients and often 
remarkable for its old epic spirit. 
Hameed al-Anar's work, a mix
ture of painting, collage, and bas- 
relief, is a revisualization of Baby
lonian sculpture and myth 
through a twentieth century mag
nifying lens, perturbed, and 
grandiosely heroic. Fuad Jihad 
revives the bright colours and 
gold of the Byzantines or, more 
accurately, of the Syrian and Iraqi 
church paintings of the 13th and 
14th centuries, bestowing a 
seeming 'holiness' on the count
less figures that fill his canvases.

Sculptors: Khaled and Mpham- 
mad Ghani

Among sculptors, the cons
ciousness of roots is most in
tense in Khaled al-Rahal and 
Mohammed Ghani, to  name only 
tw o of the several top sculptors 
busy working in Baghdad. What 
I said about Khaled al-Rahal some 
years ago still applies: he recap
tures the element of joy in ordin
ary life more than any other. His 
knowledge of the older alleys of 
Baghdad (which goes back to 
the earlier part of his life) is first
hand, and having gone himself 
once through the agony of the 
gutter he has come out with 
drawings, paintings and sculp
tures mostly related in theme to 
this basic experience, but suffus
ed with power and existential joy 
never plagued by sentimentality. 
Although in his earlier sculpture 
Assyrian influences were domin
ant, he has brought to his best 
work the passion and vigour of 
the traditional image of the care
free lover glorying in sexual abun
dance: the women, especially, 
vibrate with the intensity of being 
alive in the flesh. His large stone 
sculpture of an Iraqi woman and 
child, in Baghdad's Zowra Park, 
has the sensuous qualities he 
portrays best: a seeming flight 
expressive of the relish and love 
of life. He is now working on a

monument in celebration of the 
Revolution, which has much of 
the vividness and force of his 
dynamic personality.

Emotionally more restrained, 
Mohammed Ghani is also formally 
more delibrate: there has been a 
studied, consistent growth in his 
style over the last twenty years. 
In a formative period of his life, 
his style was influenced by his 
scrutiny of Sumerian sculpture 
and ancient cylinder seals (with 
the succession of elongated 
figures they left in an impres
sion), which is detectable in a 
large number of smallish figures 
of standing women in their tradi
tional aba that he once carved in 
wood. A main theme for him was 
the life and pursuits o f simple 
people, which for some time he 
captured in stylized low-reliefs 
done in wood or, on a smaller 
scale, in bronze. A later interest 
in old arabesque spurred on to a 
novel treatment of it  mostly in 
the carvings of large wooden 
doors, using much freer and more 
inventive forms where fantastic 
convolutions replace the tradi
tional repetitive floral patterns. 
But even these uneven, almost 
surrealist convolutions are so 
devised as to suggest calligraphy 
and arabesque. When actual 
words or phrases are used, they 
are subjected to the same distinc
tive treatment.

This tendency, in return, has 
had its effect on Mohammed 
Ghani's figure sculpture; the ana
tomy, the clothes, the general 
construction, all assume a free 
calligraphic form. Whether it  is a 
single nude or a multi-figured 
frieze telling the story of medi
cine in Iraq, the sinuous lines and 
planes multiply, disperse and 
gather with the force of this pe
culiar logic. In his well-known 
fountain of Murjana, the "Arab
ian Nights" young woman who 
foils the stratagem of the forty 
thieves hidden in their enormous

jars, in the famed Ali Baba story, 
the sculptor gives this concept 
of his a monumental structure. In 
popularity, Murjana now ranks 
only next to Jewad Selim's Mo
nument of Liberty.

In Ghani's latest sculpture, 
Schariar and Scheherazade (ano
ther homage to the "Arabian 
Nights"), monumentality achieves 
even greater dimensions. The 
artist worked for nearly four years 
on these vast figures that caused 
him a great deal of worry and 
heart-search. What a far cry from 
the old small statues in teak 
wood whose subtle plasticity 
one discovered by exploring them 
by hand, to these towering 
bronze structures in which the 
artist still hopes not to have lost 
the feeling of intimacy he likes 
to establish between his work and 
the viewer. But the sense of his 
own style, with roots thus deeply 
implanted in Iraqi soil, never 
really falters.

In • conclusion, having con
sidered the importance of roots 
in Iraqi art one must emphasize 
that (a) painters and sculptors 
in Baghdad are not mere perpet- 
uators of local folk-lore, since 
their individual creative vision is 
in fact their most precious prize, 
and that (b) many of them have 
accomplished works of power 
and significance completely un
related to the question of roots 
as here discussed, whose explan
ation lies elsewhere. An overall 
Arab spirit is dominant, never
theless. The old Arab love for 
mathematics, for some kind of 
symmetry, for order in concept 
and creation, seeps however un
consciously into the works of 
these artists, as they try to make 
their voices heard in a world 
noisy with confusion. This is part 
of their inheritance, and some of 
their contribution to  the civiliza
tion of our times.

(Concluded)
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Baghdad distinguished itself 
rom the rest of historical cities 

by being the most attractive and 
the richest in civilization, science 
art and literature. It was built on 
the western bank of the Tigris 
river by the Abbasid Caliph Abu 
Ja'ffar al-Mansour (762 A.D.) and 
then expanded eastward of the 
river. It reached its glorious age 
under Caliph Harroun al-Rasheed.

Being a centre of learning and 
trade, a unique school was built 
in Baghdad, namely the renow
ned Mustanssariyah School 
which came into being under 
Abbasid Caliph al-Mustansir Bil- 
lah (1226-1242 A.D.) Side by 
side commercial and vocational 
markets like shourja, textile and 

The Copper Mark
where genuine art 

gravings and enamels, others 
mere tapping and moulding.

Baghdad's copper market won 
its fame mainly due to the var
iety of articles sold and genuine 
craftsmanship. The coppersmith 
here did not learn his craft in

after buy
souvenirs 
seems ha
old crafts
They com
art is wan
children a



S P O R T S

IRAQ IN CISM COACHING COURSES

Iraq will take part in three coaching courses 
which will be organized by the International Council 
for Military Sports (CISM) in Doha, Qatar, from 
February 8.

Seventeen countries including Iraq will take 
part in this 5-day course. Each country will parti
cipate in football, track and field and sports-medical.

ARAB FENCING CHAMPIONSHIP

The Eritrean 
in Iraq intends to
a number of Arab

STUDENTS CHES

The Iraqi Che

8 next as the dat
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